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SCHOOL WORKSHOP INTRODUCTION

The workshop is based on “Play” as being the fundamental expression of human exploration, creafivity and
the basis of all meaningful communication. This state of “Play” promotes a freedom of fantasy, movement
and speech and encourages the use of a complete creative palate. It promotes an enjoyable, productive
and trusting learning environment where participants feel safe to explore.

“I just couldn’t stop and the words just kept coming out of me” Chris - 14 years old

Although focusing on the discovery and exploration of new techniques and insights, participants are
encouraged fo utilise pre-existing skills and abilities. This is particularly useful when integrating the workshop
with other school programs such as music, dance or social studies.

As a qualified movement teacher (BHMS Ed.), Tom Greder has been conducting creativity, communication
and confemporary clowning workshops throughout the world for more than 35 years. His wealth of
experience as teacher and award winning performer allow him to offer a rare experience in creativity and
the language of theatre. The workshops are designed and conducted to make the exploration of theatre an
enjoyable, informative and inspiring experience.

“It was all great...| wasn’t nervous at all” Hayden - 13 years old

Tom'’s experience coordinating cultural events for schools also give him a deep understanding of the needs,
challenges and expectations which schools face in the development of their students.
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WORKSHOP PEDAGOGY

Ground Elements of the Workshops

Pleasure: discovering the pleasure in expression and performance.
Curiosity: developing a questioning mind and body in regards to the group & stage
experience, and, fo the creative process.

* Generosity: sharing physical & emotional impulses with the group and audience.
* Complicity: developing a deeper communication with others.

Rhythm & Timing: discovering and devebFing the language of theatre.

* Theoretical discussions on the history, philosophy and significance of theatre, creating a
performance and a character, costume, voice, sfatus, rhythm and timing will complement the practical
elements.

Outcomes: The participants will explore and develop

* the full range of their creative abilities.

* techniques for maximiSing personal and creative expression.

* interpersonal communication skills.

* an understanding and appreciation of group dynamics.

* individual and group problem resolution techniques and abilities.
* skills and techniques for optimising group dynamics.

* movement and voice performance skills and techniques.

* a confident, liberated and empowered stage presence.

Towards achieving the outcomes, participants will

* create and be part of role playing and improvisation exercises.

* devise, create and choreograph individual and group performance routines.

* utilise pre-existing skills and abilities within the tasks and performances.

* be responsible for creating and maintaining a productive learning environment.

demonstrate voice and movement skills.
provide feedback and constructive criticism on their own performances and on the performances of
others.

* confribute fo theoretical discussions complementing the practical work.

Brief information about the workshop

* Duration: 2 to 5 days / 6 hours per day or according to specific needs.
*  Number of participants: 12 to 18 or according to specific needs.

Conducted in English, German, SwissGerman, French (or other languages with translator)

Possibility of conducting ‘in-servicing’ programs for teachers

Tom Greder formation & studies

® 2010: Stephen Motram: "The Logic of Movement", England

* 1998: Stephan Teuwissen, ‘Slapstick’, Switzerand
1997 Justus Neuman, four week private clown tuition, Ausiralia
1995: Alex Pinder, ‘The Clown and Mask’, Austalia / Anna Yen, ‘Freeing The Body', Ausiralia / Russel
Dykstra, ‘Movement for Actors’, Austalia

* 1994: Angela De Castro, ‘The Clown’, Ausialia / Daniel Stein, ‘Movement for Actors and Corporeal
Mimes', Hong Kong/TOﬂg Shu Wiﬂg, The C|OWI"II, Hong Kong

* 1993: Philippe Gaulier, 'The Clown’, Ecole Philippe Gaulier, london / Sean Gandini, ‘Juggling and
Movement’, London / Company Philippe Genty, ‘Movement and Complicity’, London

® 1988: Bachelor of Human Movement Studies (Ed.), University of Queensland, Austlia



TEACHING HISTORY (selection)

Institutions & Festivals:

o Stockholm Academy of Dramatic Arts, o Jyvaskyla Arts Festival, Finland
Masters of Physical Theater course, e Tampere International Theatre Festival,
Sweden Finland
« Budapest University of Theatre & Film Arfs, « Valencian Circus Association (L'Espai de
Hungary Circ) Valencia, Spain
« CODARTS Centre of Dramatic Arts « Festiclown Masterclass, Santiago De
Rotfterdam Compostella, Spain
« PQ19. Prague Quadrennial of Performance « Infernational Clown & Comedy Series, Bern,
Design & Space Switzerland
» Flemish Centre of Circus Arfs, Antwerp, o Festival International Clownbaret, Tenerife,
Belgium Canary Islands
« CIPA (Centre for the Investigation & » New Orleans Fringe Festival, USA
Pedagogy of Acting), El Espinar, Spain  "Na Ulici u Fris”, Ljubliana, Slovenia
e Nouveau Clown Institute (NCI), » "Work in Progress Arts Meeting', Srebrna
Barcelona & Vienna, Austria Gora, Poland
» SUGLA street theatre workshops, Ljubljana, * Infernational Puppetry Festival of Mallorca,
Slovenia Spain
e Performance d'Acteur Festival, Cannes, « Studio Teatralne Theatre School, Warsaw,
France Poland
» Festival of New Circus, Zagreb, Croatia » Coimbra Clown & Creativity VWorkshop,
« Performing The World" theatre Portugal
conference,New York City o Teatr ZNAK, Gdansk, Poland
» Comicodeon Festival, Kapfenberg, Austria * Independent workshops: Merida, Segovia,
« Sugla Summer School. Ljubljana, Slovenia Vienna, Graz, Como, Cardiff, Bangor
Australia:
» Tasmanian Circus Festival  Woodford Folk Festival
« Australian National Circus Festival « Northern New South Wales Play and
« West Australian Circus Festival Creativity workshop
« Mullumbimby Circus Festival * Independent workshops: Sydney, Brisbane,
« WOW Wolongong Womens Circus, Melbourne, Adelaide, Hobart, Perth,
Australia Ulverstone
School & Youth Workshops:
o la Marelle Festival, France  Hands On Arts Inc., Australia. Regional
« Samford Valley Steiner School, Australia schools workshop tour
« King George 5th School, Hong Kong  Metro Arts, Brisbane Australia. Primary
« Sommerville House Girls School, Brisbane, school holiday program
Australia e Spaghetti Youth Circus, Slipstream Youth
o Brisbane Girls Grammar School, Australia Circus & Warehouse Youth Circus,
« Bardon, Nambour High and Upper Australia
Brookfield State Schools, Australia » Slipstream Youth Circus, Tasmania
o Out of the Box youth festival, Brisbane, « Sir lesley Wilson Youth Detfention Centre,
Australia Brisbane, Australia
e Zircologik Circus School, Biel, Switzerland  Queensland Theatre Company, Brisbane,

e Tocati Circus School, Biel, Switzerland Australia ‘Theatre Experience VWeek'



SCHOOL TESTIMONIALS

Meg Arvier, Director Slipstream Youth Circus, Tasmania

| had seen Tom perform on a number of occasions over the past few years at various festivals and in street
performance and | have always thought that he was brilliant — A very serious clownll!

| have been involved in a youth circus for 4 years as a trainer, and this year (2004) when | found out that
Tom Greder would be in Hobart for some clowning workshops, | filled my car with some of our young
participants and drove them down there for a very seriously funny weekend.

The workshop catered well for the wide variety of age groups enrolled, and it was jam-packed with surprises
and thrills. Very quickly all inhibitions fell, and the group seemed united in joy, laughter and some tears — but
above all, we were all focused on the serious business of developing our own individual clowns. What
amazed me the most was Tom’s ability to quickly gain the trust and atfention of all the young performers —
some of these young people can be very suspicious of adult driven activities. | still don't know exactly how
he managed this, but he seemed to handle gently the quiet sensitive issues that evolved, yet he was tough
with the boundaries that he wished to maintain. At all times he was respectful of us all, and he seemed to
delight in all our human differences and foibles. He even managed to encourage me fo sing alone fo the
group — absolutely no-one ever hears me sing “publicly” — not pretty! 1!l

For me, time spent with Tom was more a journey than simply a workshop. During our 4 hour journey home
there was plenty of time to reflect on what had happened and amidst some of the excited chatter were the
following comments.........

“| liked the way Tom was really friendly to us all. | like acting, but this was the best clowning
workshop that | have ever been to” (12 years)

“It was all great. Listening into the radio ear-phones and trying to copy what was said was so
funny — | wasn't nervous at all” (13 years)

“The whole workshop was fun, but doing the market commentary was a buzz — | just couldn't
stop and the words just kept coming out of me. | liked the faces Tom could make, and | felt that
he really thought that we were important to him” (14 vears)

“Tom was great. It was really interesting to learn about the funny things that happen naturally —
it was a relief to know that you don't have to really try and be funny”. (16 years)



ADDITIONAL TESTIMONIALS

Jango Edwards - Clown and teacher

'During my 40 years as an arfist and instructor of professional clowning | discovered in the world of
the new clown fribe the essential need for masters of the art. Tom Greder is one of them and an
equal fo the others I've found. His classes are an important part of the information new students must
obtain to develop their own vision of the clown as an artist on stage or off. He is a permanent
member on the feaching staff of the “Clown Theory Master Class” held each year at “The
Performance of Actors Festival” in Cannes, France and | recommend him to both new students and
professionals’.

Professor Jenny Gore - Director, Centre for Professional Learning in Education. The University of
Newcastle, Australia

"Toms ideas align with and extend contemporary educational thinking on what matters most in
teaching and how fo stimulate powerful learning for all students"

Jean-Paul Bell -

'l love your style of teaching which | would describe as being a relaxed antipodean approach with
strong European underpinnings”

Nadia Cook- Mullumbimby, Australia

"Your workshop opened up a whole new world for me"

Sarah Fotheringham - Cardiff

“Tom Greder is a performer and teacher working with a potent mixture of intuition, skill and
perception rooted in experience exploring the world of the clown. He is a teacher who enthuses the
uninitiated with passion and challenges with humility. You will not feel short changed from this week
of many changes! Since Tom’s workshop | have trained with Didier Danthios and Angela de Castro
in Llondon and Jonathan Kay in Scotland. | rate Tom Greder's work up with the best of them.”

Lauren Flannery - Theatre director, Hobart

“The workshops really opened up a new understanding of performance, something I think was
already there but suddenly became clear.”

Tom Greder
Seevorstadt 14a CH-2502 Biel-Bienne Switzerland
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